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ANDRES EL LETAN
FLAMENKO GITARE

Washington Plaza Hotel

THE FLAMENCO GUITAR OF
ANDRES EL LETON




Andris Kilkllns later baptised by the gypsies as
André El Letdn (Andris of Latvia), has been dedicated to
the guitar since the age of twelve. In 1959 he heard Mario
Escudero play flamenco quitar on the now defunct Arthur
Godfrey Talent Scouts Show, and his course was set. Inter-
mittently he has spent the past ten years studyingin southemn
Spain with Carlos Pastor, Juan El Africano, Naranjito, Diego
and Paco del Gastor, and disciples of Nino Ricardo and
Mario Escudero.

Since 1967, on making his debut to a handful of cri-
tical aficiandos in a back room of a tavern in Moron de la
Frontera, André has played major concerts before enthusias-
tic listeners in Cologne, Germany; London, Chicago, Mil-
waukee, Boston, New York, Cleveland, Toronto, and Sault
Ste. Marie. Not only has he appeared on educational tele-
vision in New Mexico, but proved his worth in intimate re-
unions in all the major ferias (fairs) in Malaga, Granada
and Seville, Spain.

Flamenco style quitar challenges the limitations of
what @ human body can achieve as well as the limitations
of the quitar itself. André, a diplomat of this music, not_
only has demonstrated on three continents his gquitaristic
ability, but is the one of the few who can expound the life,
the history, the dissection of the art in eloquent English.
Of late, he divides his time among Spain, France and America
raising a storm on the guitar wherever he is invited.



ROSAS — Alegrias divpadsmit taktu formas liriskais atfistijums. §aji
Flamenko darba tiks izmantotas Diego del Gastor, Nino Ricardo
un pasa atskapotdja varidcijas.

TARANTAS (Ogles un sapnis) — Oglrau dzives stasts. Izpauzas kontrasti
starp vipu dzives ikdienu un gaiSiem milestibas briziem — starp
oglém un sapni.

RUMBA GITANA—-éiginu rumba, kuyas ritms ievests no Amerikas
16. g. s. Tacu ¢igani %o ritmu atri piesavinajas un lietoja ka sava
lepnuma un trakulibas atspulgu. Dzieddjums akcenfe Ciganu
liesmaino un kaisligo dzivi.

§TO MNE GORE (Kad es Zvinguli) — Krievu iganu dziesma. Kamér man

v . . - - . . N 13 v
sampanietis glaze, vienalga vai dzivosu vai mirsu.

CIGANS BIJA MANS TETINS — Viena no refam latviésu ‘tiganu
dziesmam. Pierakstijusi Auguste Skuja 1962. gada, 72 gadu
vecuma.

LES AMANTS DE TERUEL — Autori ir Theodorakis un Plante. Atspulgo
Romeo un DZulietas veida milestibas tragédiju.

STARPBRIDIS

BALTIJAS JURA — Gandriz vai jaunlaiku ltaviésu himna. A. Krikla
vardi, R. Paula miizika.

DZIRU CIKLS — Dzeréanas prieks ar varidcijam izpausts tris dziesmas:
Dzeram brali, Tikam situ tautu galdu un Sita zeni dzivodami ...

KURP DOSIES, MAZULIT — Laiciga Stpuldziesma tulkota no dziesmas
“Turn Around,” Greene - Belefonte, 1958. g.

KAI}A DZIESMU CIKLS -— Zila, za]a gaisma ausa, Ziles vests (J. Norvila

iespaids) un Seglo, masin, kumelinu.

GA)’ GAJU LENAM — Tautu meita, kas meklé darbu, bet atrod daudz
ko vairak.

TEK SAULITE — Tautas dziesma dziedata stilizéta veida, bet J. Graubina

iespaida.
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SESTIE RIETUMU KRASTA LATVIESU DZIESMU SVETKI SIETLA

SEATTLE, WASHINGTON

THE SIXTH WEST COAST LATVIAN SONG FESTIVAL

JULY 3—17, 1975
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Vaku zimejis: Pauls Dermanis, Jr.
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